SCULPTURE

without sculptural representation. "Les ruines voisines de
Palai," asserts the eminent savant, "nous doivent toujours la
mise en scene de 1'histoire du risi Unicorne (Ekacringa), que
Hiuan-Tsang y a trouvee localisee; si profane, que fut ce
conte, primiere version de notre *lai d'Aristote' et des fables
qui debitent sur la licorne les Bestiaires du moyen age, il
n' etait pas pour faire reculer les sculpteurs a qui nous devons
les scenes de bacchanales figurees plus haut" (see Foucher,
L'Art Greco-Bouddhique du Gandhara, i. p. 270). Regret-
table as its mutilated condition is, enough remains of the
saint's figure to show the remarkable realistic skill with which
it has been modelled. Once again we have a proof, how
cleverly the Graeco-Buddhist sculptors of Gandhara could
fix their attention upon the most characteristic "act" of a
story and thus produce a significant representation of the
Indian legend with classical restraint in the setting.

The only definite examples of the Indianisation of
classical subjects again are those, which are distinct
imitations of Greek types, found mainly in the Gandhara
region and in the ancient city of Mathura. We regard
specially the Bacchanal scenes as having been derived
from the classical source. Their magnificent decorations
are not so much in question here, as those reliefs which
intersperse between the giant wrestlers and grape-gatherers
and the goat of Dionysius hidden among the vine-branches;
and thus we have a veritable continuation of Bacchic
episodes, which are so common in the ancient sculptures of
Europe. In a fragment in the Louvre, for example, (Fig. 128,
in Foucher's L'Art Greco-bouddhique du Gandhara) we
see a young faun draped in tunic, open at the thigh, offering
drink to a female Bacchante with his arms amorously twined
round her neck. The chignon in the fashion of the Greeks
of this latter and of her neighbour, is particularly striking-
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